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There is no escaping light. It surrounds us copiously. It embraces us, sometimes engulfs us. It protects us, 

sometimes provokes us. It prompts and urges us, but mostly it acculturates us. The presence of light in 

spacehe absence of light in space and the opportunity to control light in space, is the intrinsic relationship 

between light and space. 
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Invoking the rising sun, embracing its 

crimson tide, basking in the glory of its 

heat seeping into our homes and hearts, the 

phenomenon of natural light is as natural as 

life. What then do we derive comfort from, 

seek warmth in and query curiously about, 

after nightfall? 

As the sun culminates the journey of 

its day and slowly slips into hiding, we 

diffidently turn towards alternate sources 

of visionary aid – artificial light; light that 

is intended to be placed in a particular 

manner, meant to cast a peculiar glow, 

purposed to take a certain position, and 

emanate the luminance we anticipate. Light 

no more is solely a universal phenomenon 

to comprehend and control, but a tool in 

our hands, with which we can paint and 

create. Intended light becomes a design 

tool to accentuate space, emphasise focal 

elements and generate an ambience of 

desire. In thebuilt environment, light is 

used to aid visual comfort, amplify and 

articulate spatial experience, enhance 

architectural language or emphasise the 

design vocabulary. It can be concealed to 

radiate an ethereal glow, or become the 

object of display itself. Intended light 

becomes the magic wand in the designer’s 

hands to breath a soul into the space. 

“Space and light and order. Those are the things that men need just as much as they need 

bread or a place to sleep.” 

- Le Corbusier 

f form, texture, feel, atmosphere 

One which calibrates the passage of time 

One which through the depths of shadows and variances along surfaces 

Imparts a sense of joy... 

One which is unforgiving at zenith, making flat faces seem like 

pockmarked skin 

And which an hour before sunset, turns everything golden and 

precious... 

Understanding this phenomenon is perhaps most difficult, intuitive, 

personal and rewarding! 

Bent over drawings, we begin thinking about the absence of 

light post sunset. How does one make the hours up to sunrise as 

enthralling? We need to start imagining much more acutely, what 

will a fixture emitting photons do? It’s all trial and error, study, 

maintenance, cost related decisions and much more. Through 

years of experimentation and record, one prays to get it almost 

right! However, at sunrise, Mother Nature takes over again, and the 

symphony begins to bloom afresh.... 

While conceiving a project, many preoccupations, fascinations, 

memories surface from the subconscious. They manifest themselves 

in the form of images within the mind, and the mind adjusts the light 

in these images like a perfect exposure. However, the translation 

of these poetic imaginings becomes the real challenge; the juice of 

what we do for a living, perspiration far outweighs inspiration. 

We have pondered about light in the tropics, a subject we study on 

a daily basis. When you travel, if you have a keen sense of light, 

you notice minute differences in the sky, the incident light from 

the sun, the length of shadows, and the extended spans of twilight. 

This creates a sense of the new location, and leaves before you 

the indelible memory of having travelled. It is often discussed and 

analyzed, how profoundly nature works. We become children again, 

and the newness of the day, renews the way one sees the world. 

Antonio Gaudi’s Sagrada Familia comes to mind. Our love for its 

dark looming perspective, gives way to the lofty naves of European 

cathedrals. Gaudi’s genius brought the magic of light from atop. 

His vision of being in a forest when within the cathedral, at once 

ties sublime light with nature, in a way that summons the sense of 

a force. The passage of day within the volume of the stone forest is 

what is most inspiring. 

Every visitor must find his or her own definition of god, and that 

is the purpose of any temple. The association of light as the form 

giver, with spaces that reinforce hope, has come down through the 

ages from the earliest stone reliefs of Ra (the sun god), through 

medieval cathedrals, Byzantine churches (Hagia Sofia), and modern 

day basilicas. 

More than any other natural element, light possesses the power to 

reveal, transform and invigorate a space. Over the millennia, man 

has experimented in infinite ways with this element. Yet, light 

cannot be explained, its experience though can be heightened 

through architecture. 

Louis I. Kahn, Le Corbusier and Charles Correa used sharp 

shadows, bold forms, and zenithal light to great effect. Geoffrey 

Bawa however, harnessed tropical light in a more latent fashion. 

Every space was imbued with reflected light from sky courts, 

thin as slivers. One gets reminded of the Padmanabhapuram 

Palace, a complex in Kerala, which perhaps captures every 

nuance of tropical light. The encounter of space itself is almost 

cinematographic; the way each time light is coaxed into the 

space, almost as an acrid spice in a recipe, forbidding a heavy hand! 

From the dark depths of the inner sanctum 

To the iris-contracting flood in long elegant courts 

The rhythmic pattern of the sharp shadows of eaves onto walls below 

To the gradation of linear bands on voluptuous rain marred plinths 

These lessons are hard to learn, much as others 

Scale, proportion, movement, surprise 

And many more that play covert but pivotal roles in 

true architecture 

The phenomenon of light, celebrates architecture as life, as 

experience, at once as tangible and ephemeral. 

The following ten residential projects 

illustrate this very phenomenon. 

As architects we try to befriend daylight, adjust it through pergolas, 

courts, wall thicknesses, jalis, clerestories, louvers, dark floors and 

the like. Each device is intended to refocus and fine-tune its 

purpose to work in tandem with the overall. The reflection of this 

phenomenon off paint, brick, plaster, stone, wood, glass, water, 

foliage, is always special. During the monsoon, the iridescent moss 

picks up the light on odd afternoons and makes the edges of the 

building luminescent! And we are left to wonder, how much of it is 

our own work, and what magic does light itself perform. 
- Sanjeev Panjabi and Sangeeta Merchant 

Architects, SPASM Design 

ARCHIVES OF 
MODERN LIVING 
Reviving the nostalgia of old Bangalore, providing the comforts 

of modern design and formulating a self sufficient, energy efficient 

building system; Khosla Associates creates a library in the heart 

of the city – housing a family of ardent readers, a mounting collection 

books and a beautiful assemblage of moments of light in space. 

 

 

 



The Library House was born of a very 

well articulated client brief presented to 

architects Sandeep Khosla and Amaresh 

Anand at Khosla Associates. The family 

of three comprising an entrepreneur- 

industrialist married to a bohemian writer 

and a teenage daughter; desired a space that 

would reflect the diverse range of their lives 

and prove a respite from their daily stresses. 

They wanted a home reminiscent of the 

memories of growing up in “old” Bangalore, 

a city of sleepy colonial bungalows, all the 

while maintaining the clean modern lines 

of contemporary architecture. They fancied 

open spaces, covered verandahs and large 

gardens with an abundance of natural light 

and ventilation. And they aspired for all this 

within the city phenomenon in an urban 

context. 

The design grew out of several conversations 

and deliberations with the clients - that 

the house should demarcate public and 

private spaces cleverly, and since the family 

members were avid readers, it needed to 

accommodate their ever-growing library 

of books. An energy conscious family, a 

prominent component of the brief was to 

equip the building with photovoltaic solar 

panels that could generate enough energy to 

fulfill the lighting and electrical needs. 

All these considerations were important in 

establishing circulation and the essential 

spatial planning. From the street-front, 

a modest walkway flanked by majestic 

wooden columns negotiates a tropical 

courtyard replete with a fishpond, yellow 

ochre walls, and an ancestral swing; leading 

to a dramatic, light filled cathedral like 

foyer space. The foyer acts as a buffer from 

which one can move into dining, kitchen and 

staff areas on one side and the library on 

the other. 

Taking the place of pride, the library is a 

generous double height space of 750 sq. ft. 

with a 25 feet high gabled roof supported 

on precise polished wooden trusses. An 

exuberant skylight running the length of the 

roof floods the volume with natural light. 

A 30 feet long bookshelf embracing the 

opposite wall is rendered in golden hues 

as the sky changes colour through the day. 

The library is the central focus of the house 

where the family congregates and carries 

out many of its activities. Areas carefully 

demarcated for specific functions such 

as lounging, studying, listening to music, 

playing the piano, and entertaining are 

carved out in an open plan layout. 

Spilling into a capacious verandah 

through large glass sliding doors, 

the margins between the inside and 

outside are substantially blurred. The 

interconnectedness of the library area and 

 

 



the verandah, which further overlooks 

the pool deck and garden, allows for a 

grand and seamless living space, and an 

abundance of natural light. While the glass 

doors, complimented by sizeable clerestory 

windows above allow the gentle north light 

to percolate into the library, north-facing 

skylights add to the soft and even glow. 

Hefty overhangs ensure direct sun is kept 

at bay and a diffused light penetrates the 

depths of the space. 

It was imperative for the design to facilitate 

plentiful natural light in the volume. 

Sandeep Khosla says, “I remember in this 

house changing the size of certain openings 

even during the construction process 

in order to admit a comfortable quality 

of natural light. A sharp slit of skylight 

bathes the lofty foyer space with drama, 

and skylights in the deep verandah allow 

even north light to come through into an 

otherwise completely shaded and dark 

space.” 

The transition from day to night becomes 

as important. After dark the library and 

verandah block radiates mellow warmth, 

like a genial light box in the landscape. 

Using a combination of luminaires enabled 

the designers to create accents and 

highlight selected elements. A splattering 

of suspension, floor and table lamps from 

brands such as Vitra, Foscarini, Louis 

Poulsen, Vibia and Kartell, which provide 

pools of light concentrated on desired 

activities, compliment this. 

The Mangalore and Kerala tiled verandah 

roof supported on a series of distinguished 

timber columns is rendered in distressed 

white paint. As day gives way to night, 

the canvas inverts to offer an alternative 

play of accentuating the design language. 

A continuous band of concealed LED strips 

in a colour temperature of 3000K wash the 

ceiling surface to highlight its textured 

finish; while the lustrous wooden columns 

are uplit with 3W LED fittings, also in 3000K. 

The lofty concrete columns upholding the 

weight of the bedroom block above, guard 

the depths of the pool below. Showered in 

a tender glow of 12 watt surface mounted 

narrow beam LED downlights, they stand as 

silent sentry in open court. 

The choice of material in the project is hand 

crafted and local, using large expanses of 

yellow Jaisalmer stone in the foyer, dining 

and library; which gives way to a delicate 

custom designed floral pattern created in 

terrazzo tiles in the verandah. 

The architectural narrative is effortlessly 

translated into the carefully curated interior 

décor. The deliberate selection of furniture 

comprises of handpicked pieces, each telling 

its own story. The library is anchored by a 

large L shaped seating configuration, the 

study table converts into a pool table and 

other articles act as whimsical and playful 

art objects floating within the space. The 

verandah comprises an eclectic collection 

of furniture that converses with one another 

in a cluster of seating. Pieces by renowned 

Italian brands like Moroso, B&B Italia and 

Emu sit comfortably in juxtaposition with 

colonial and other bespoke artifacts. 

The same design language that defines the 

architecture and interiors is transformed 

into a meticulous lighting scheme. 

Highlighting the importance of light as an 

integrated design tool, Sandeep says, “The 

architectural lighting was considered in the 

initial design development phase of the 

project soon after we completed the design 

phase, and then it was detailed in the 

construction drawing phase. The decorative 

light fixtures were considered along with 

our interior design mood-boards, about six 

months into the construction process.” 

Light has been used as a medium to 

articulate design elements across the 

project, and as an instrument to create 

moods and ambiences as desired by the 

family. Sandeep elaborates how certain 

light fixtures not only provide warmth to 

the space at night, but also add to the 

aesthetic sensibilities. A cluster of Frank 

Gehry Cloud lights anchor the main L shaped 

sofa arrangement in the library; the Red LZF 

link lamp over the dining table emanates 

the glow of the setting sun; and the large 

Planet Suspension lamp over the master 

bathtub creates the aura of moonlight. 

Khosla Associates crafts a masterpiece in 

the Library house, catering to the complex 

client brief, bringing together visual 

appeal with ecology and a great degree of 

efficiency. Harvesting excess rainwater in 

a large underground sump, and equipping 

the building with photovoltaic solar 

panels on the southern gabled roof, the 

house generates most of it’s own energy. 

Refraining from automated lighting systems, 

the approach has been to provide a variety 

of different types of lighting which may 

be switched on an off to get the desired 

mood. While sometimes the verandah can 

be lit using only the cove and column lights, 

adding to the ambience with candles and 

lanterns; at other times, floor and pendant 

lamps may be switched on for additional 

brightness. 

Sandeep summarizes the Library House 

as, “a house that juxtaposes different 

moods within its plan, modulating scale 

and creating an element of surprise as 

you enter, and a process of discovery as 

you move along. Spaces are layered and a 

continuing bricolage of old and new, global 

and Indian extends through all the spaces.” 

www.khoslaassociates.com 
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